APPLIED STUDIES COURSE GUIDELINE-EUPHONIUM
UNIVERSITY OF MISSISSIPPI

Sequence of Courses

The Baritone/Euphonium(BRTN) 100, and 121- 522 sequences are designed for undergraduate music education
majors with euphonium as their principal instrument, music minors, or non-music majors who have instructor
approval to take the course. Baritone(242-542 sequences) are designed for performance majors and literature
and practice requirements are double those expected of music education majors. BRTN 100 is to be used for
students needing remedial work. BRTN 521 or 541 is additionally used as the level for entering graduate students. A
student may repeat any of the preceding courses once for credit; undergraduate music majors must receive a grade of
C or higher, and graduate music majors a grade of B or higher, to proceed to the next level

Minimum Requirements for Music Education Majors
* Practice: an average of one hour per day, six days a week.

* Performance: paricipation in at least one student recital or area meeting per semester starting with the
second semester of lessons at the university. A senior recital or half-recital is encouraged.

*  Etudes per semester/solos per semester(excluding senior or graduate recital semesters):

BRTN 100 - 6/as specified by instructor

BRTN 121 - 10/as specified by instructor

BRTN 122 -12/1

BRTN 221/222 - 12/2

BRTN 321/322 - 15/3 ( may be amended for recital prep)

BRTN 421/422 - 15/3 ( may be amended for recital prep)

BRTN 521/522 - 20/3

BRTN 621/622 - 20/3 (may be amended for recital prep)

Attendance Policy

1. It is necessary to be on time and warmed up for the lesson.

2. Excessive lesson absences will adversely affect the semester grade.

Each unexcused absence will lower your grade by one letter grade.

3. Excused absences would be death in the immediate family or medical/illness issues that can be documented.
Another possible excused absence would be an official university function. Documentation may be required. Other
possible excused absences may be considered on a case by case basis. I need to be notified at least one day in
advance for this to be considered. I will endeavor to make up excused absences but this may not always be feasible.
4. On occasion I may have to reschedule your private lesson.

Grading Policy
Lesson Preparation is 70%

Jury Performance is 20%
Participation and Attendance at Student Recital of Instrumental Area Meeting is 10%. Participation Requirement
beyond actual performance is at the discretion of the instructor.

Scale/ Arpeggio Requirements(minimum)
BRTN 100/121-all Major Scales and Arpeggios(2 octaves),two octave chromatic scale
BRTN 122: all Natural Minor Scales and Arpeggios(2 octaves)
BRTN 221/241: all Harmonic Minor Scales and Arpeggios(2 octaves)
BRTN 222/242: all Melodic Minor Scales and Arpeggios(2 octaves)
BRTN 321/341: all Major Scales in thirds(2 octaves)
*  Major and Minor Scales to be played Allegro with eighth plus sixteenth note patterns employed
*  Chromatic Scales played in straight sixteenth notes
*  Scales and Arpeggios to be done by memory
*  Various articulations should be practiced as well as using various dynamic shadings
*  Play with your best sound and pitch always
Scale juries are administered each semester
Items to Have for the Lessons




1. A reasonable amount of etude books and/or solo repertoire is expected to be owned or in the semester long
possession of each applied student.

2. Other items that should be owned or in the semester long possession of each student include a metronome, music
dictionary, small mirror, small portable tape recorder or mini disc recorder, tuner and manuscript paper.

3. A quality professional level instrument to be owned or in the semester long possession of each applied student.

COURSE DESCRIPTIONS IN BRIEF
BRTN 100--Preparatory Euphonium Instructor: Greg
Luscombe
Preparatory Euphonium is designed to accommodate students whose fundamental musical skills are insufficient to
allow progress in Euphonium 121, 122 sequence. Course of study will be flexible and will concentrate on the skills
which need remedial work.

Representative Literature

Books/Methods: Schlossberg Daily Drills and Technical Studies, Hunsberger Remington Warm-Up Studies,
Bordner Practical Studies( 1st and 2nd books), Fink Studies in Legato, Rubank Interemediate and Advanced
Method Book for Trombone and Euphonium, Arbans Complete Method

Solos: Handel Wher 'er You Walk, Benson Aubade, Lassen At Devotions, Handel Arm, Arm, Ye Brave, Baker
Master Solos-Intermediate Level, H. C. Smith First Solos for the Trombone Player

Please note: Students should bring some music that they may have in their possession to the first lesson. They
should be ready to immediately purchase or obtain (legally) appropriate lesson music as required by the
instructor.

BRTN 121 Instructor- Greg Luscombe
Emphasis at this level, through use of a daily routine, will be on correctness and consistency of fundamentals--
breathing, breath support, staccato and legato tongue development, hand and arm position, and proper tone and
embouchure development-- as well as development of vibrato, clef literacy, and alternate position facility. Proper
preparation of etudes and practice methods will be stressed. No great emphasis will be place on solo literature. Solo
performances will consist mainly of etudes.

Representative Literature

Books/Methods: Clarke-Gordon Technical Studies, Arban Complete Method, Hunsberger Remington Warm-Up
Studies, Marsteller Daily Routines, Bordogni/Rochut Melodius Etudes, Book I(with or without piano
accompaniment), Milt Stevens and Brian Bowman, Scale and Arpeggion Routines for Undergraduate and Graduate
College and University Students, Blazhevich Clef Studies, Voxman Selected Studies for Euphonium, Concone 40

Legato Studies

Solos: Marcello Sonata in C major and Sonata in g minor, Rachmaninoff Vocalises, Handel Honor and Arms,
Presser Sonatina, Rimsky-Korsakov Concerto for Trombone and Band(Piano), Barat Andante et Allegro, H.C.
Smith Solos for the Trombone Player, Baker Master Solos-Intermediate Level

BRTN 122 Instructor-Greg Luscombe
Instruction at this level will extend the skills emphasized in BRTN 121. Expansion of range and refinement of
fundamental skills will be stressed as well as discussion of means to achieve musical interpretation of phrases. Solo
repertoire will be used to a greater degree with a moderate of heavy level of clef study usage in both solos and
etudes.

Representative Literature-see BRTN 121

Solos: See BRTN 122



BRTN 221 Instructor: Greg Luscombe
Emphasis at this level will be on proper application of fundamentals to solo and ensemble literature in order to
effectively communicate musical ideas. Strict attention to maintenance of fundamentals will continue in the form of
a daily routine. Additions (if student is progressing well) to the skills studied so far will include double tonguing,
continued clef literacy and F-attachment(low register) facility. Emphasis on expanding knowledge of standard solo
repertoire will be emphasized.

Representative Literature

Books/Methods: Arban/Baker/Marsteller methods, Bordogni/Rochut Melodius Etudes, Book 1(with or without
piano accompaniment), Tyrell 40 Progressive Studies, Stephens/Bowman Scale and Arpeggion Routines,
Blazhevich Clef Studies, Lafosse School of Sight Reading and Style series, Kopprasch Selected Studies, Book 1

Solos: Bach Haste ye Shepherds, Saint-Saen Cavatine, Dubois Cortege, Spears Ritual and Celebration, Guilmant
Morceau Symphonique, Shepherd Nocturne and Rondolette, Barat Andante and Allegro, Galliard Sonatas, Rimsky-
Korsakov Concerto

BRTN 222 Instructor: Greg Luscombe
Instruction at this level will continue to build on skills gained in the previous sections of the course. Studies will
stress changing clefs and facility with keys and rhythms. Continued development in multiple tonguing and basic
ornamentation will be utilized.

Representative Literature-see BRTN 221

Solos: See BRTN 221

BRTN 321 Instructor: Greg Luscombe
Instruction at this level will continue to focus on acquiring a high level of characteristic tonal color and technical
proficiency combined with a knowledge of various pedagogical concepts and methods needed to instruct others.
Emphasis will also be placed on developing a greater knowledge of low brass repertoire through performance and
study. There will be an introduction to Orchestral Excerpts and study of compositions that will enhance a further
understanding of style. Jazz improvisation, tonal color and style will also be explored. As deemed appropriate by the
instructor there may be various listening and reading assignments.

Representative Literature

Books/Methods: Arban/Baker/Martsteller methods, Bordogni/Rochut Melodius Etudes, Books LII/IIl. Kopprasch
Selected Studies Book no. 1 and no. 2, Tyrell 40 Progressive Studies, Stevens/Bowman Scale and Arpeggio
Routines  ,various Aebersold jazz books, Willie Thomas Jazz Anyone Series, Jerry Coker Elements of the Jazz
Language for the Developing Improvisor, Jiggs Whigham Play Along Jazz Solos, Steve Barta The Dictionary of
Contemporary and Traditional Scales, Gale 24 Jazz Etudes w/Cassette, Blazhevich Clef Studies.

Representative Solos: Arthur Pryor Solos(Blue Bells, Thoughts of Love, Annie Laurie), David Concertino, Serocki
Sonatina, Marcello Sonata in F Major, Galliard Sonatas, Vaughn-Williams Folk Song Suite, Saint-Saens Morceau
de Concert, Dutilleux Choral Cadenza and Fugue, Beautiful Colorado Joseph De Luca

BRTN 322 Instructor: Greg Luscombe

A continuation of ideas and skills developed in 321 will be the focus. Students should be taking on lead roles in their
respective ensembles. This is the final required course in the sequence of lessons required satisfying the apllied
lesson requirement for those majoring in Music Education.

Representative Literature: see 321
Representative Solo Literature: see 322

BRTN 421 Instructor: Greg Luscombe



Emphasis at this level will be on preparation for a senior recital, generally to be given in the semester prior to
student teaching. Concentrated study on advance etudes and a survey of several of the most important solo works for
euphonium will be assigned. Peripheral skills such as avante-garde techniques may be studied.

Representative Literature: see 321 representative literature. In addition the Bitsch 14 Rhythmical Studies, the Kahila
Advanced Studies , Uber 23 Virtuoso Clef studies

Representative Solo Literature: see 321. Other possibilities include the following: Hindemith Sonata, Larsson
Concertino. Grafe Grand Concerto, Bach 'Tis Thee I Would be Praising, Sulek Sonata, Bozza Ballade, Concerto,
Telemann 12 Fantasies, Mantia-Werden ....Endearing Young Charms, Clarke Bride of the Waves, Frackenpohl
Sonata, Giffels Sonata

BRTN 422 Instructor: Greg Luscombe
Instruction at this level will continue to build on skills gained in the previous sections of the course.

Representative Literature: see 421
Solo Literature: see 421

BRTN 521 Instructor: Greg Luscombe
Euphonium 521 is offered for students who want to continue applied studies beyond the 400 level or as the first
course for entering graduate students(other than performance majors). Emphasis will be on expanding the student's
knowledge of the euphonium/low brass literature which will include: orchestral excerpts, avante-garde, early music,
jazz, and "Pryor style" works. Study of alto or bass trombone, euphonium and any remedial work necessary may
begin at this point.

Representative Literature:see 321 and 421. Study may also include the following: Bordogni(King) 43 Bel
Shifrin/Longstaff, Baker/Clarke-Gordon/Marsteller methods, Blazhevich Sequences, Couillaud__ 30 Etudes
Modernes, selected orchestral excerpts and trumpet studies

Representative Solo Literature: solos mentioned in 321 and 322 plus_Creston Fantasy, Pryor_Air Varie, Serocki
Concerto, Milhaud Concertino D'Hiver, Boda Sonatina for Baritone and Tape, Jacob Fantasia for Euphonium and
Band T.R. George_Sonata, Tomasi_Concerto, Bassett Sonata, Albrechtsberger Concerto, Serly_Concerto ,Gotkovsky
Concerto, _Persichetti Parable, Ross Partita, Mozart Concerto K. 191(bassoon)

BRTN 522 Instructor: Greg Luscombe
Instruction at this level will continue to build on skills gained in the previous section.

Representative Literature: see 321,421 and 521

Representative Solo Literature: see 321,421 and 521

BRTN 621 Instructor: Greg Luscombe
Emphasis will be placed on areas of performance or knowledge which seem deficient or in which the student has a
special interest, in order to create a balanced and versatile musician of the highest caliber. Studies and literature of
the highest quality and difficulty will be used. Possible areas of activity could include: Chamber Literature,
"doubling" instruments, competitions, early music, avante-garde or theater music, pedagogy, etc.

Representative Literature:see 321, 421, 521. Also other possible method books may include Pichareau Vingt Etudes,
Masson Douze Etudes Variees, Bozza 13 Caprice-Etudes.

Representative Solo Literature: see 321, 421, 521 White Lyric Suite for Euphonium and Piano, Bach _Cello Suites 1-
6 Defaye_Deux Danses, Boutry_Capriccio, Fasch Sonata, Jacob_Concerto, Paganini/Werden Four Caprices,
Bellstedt/Simon Napoli for Trombone/Euphonium and Piano, Schumann/Droste Five Pieces in Folk Style, Opus 102
BRTN 622 Instructor: Greg Luscombe
Instruction at this level will continue to build on skills gained in the previous sections of the course




Representative Literature: see 621

Solo Literature: see 622



