Musicianship and Harmony IV Validation Exam
Written Theory

1. Notate the following chords in the specified keys. Write key signatures and accidentals.

Ab: V§/ii b: Ger® E: ii”§ g NS i vii'y/V

2. Part writing an unfigured bass with altered chords and a modulation. Include a
N®, a Ger® or Fr®, and a secondary dominant. Put RNs below the staff, showing the pivot

chord.
A |
Y T b
p . W™ [V
XNV D
D}
1 1 I
IS . - P | T , I I — 7 I
e T by | I | | | | | | | | | I |
d h™ [V | g | 77 1 ] | | | [, | | J | | O
V_ 1 | L V= (o) | ] () | | -]
—e - , ,

3. Identification of keys, specified chords, and key relationships in common practice pieces.
Several scores are attached. Place all answers on the lines provided below. Unless
otherwise stated, the original key signature of each piece represents a major key.

Here is a sample score and questions relating to it.

Schubert: Die Schone Mullerin “Pause,” mm. 34-40.
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a. Identify the key and type of cadence found at the end of this excerpt:
(Identify a major key with a capital letter and a minor key with a small letter.)

b. Label the RNs for the final 4 chords in mm. 38-40 (those with lines below the staff) in that key:

c. State the relationship between the key of this piece (see opening key signature) and the key
of this excerpt.

a) The original key of the song is
b) The key of this excerpt is
c) The relationship between these keys is




Written theory, p. 3

4. 20™-century studies. In the space below define these different techniques used by various 20"-
century composers. Explain how they differ from what composers had done before.

a. Polytonality

b. Quartal or quintal harmony

c. Free atonality

d. Exotic or synthetic scales

e. Pandiatonicism
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5. Twelve-tone serialism. This is the opening melody of Schoenberg’s String Quartet #4.
It is a twelve-tone row.
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a. Write note numbers or letter names below the melody. (Do not repeat pitches. Simply
write the 12 pitch classes in the order presented.)

b. On the lines below, copy that original row (P.), then write the other row forms
as specified.
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